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Recommendations concerning the creation of a pan-European 
model for art schools have impelled these establishments into 
urgent debate over what can be called “research” into artistic 
creation. At the same time the liberal imperatives of “profes-
sionalization” and insistence on “criteria for assessment and 
competence” have come to dominate debate on this elusive field.
No doubt this twofold constraint is responsible for the stereo-
types prevailing in the growing number of discussions about the 
teaching of art and methods that are necessarily alternative 
because they are constantly being reinvented by artists: the 
inexhaustible dream of a “deschooling society”, the libertarian 
models inherited from the 1970s, notions of emancipation,
de-hierarchisation, learning through dialogue or even chaos, etc. 

Now, while these themes certainly intersect with what are crucial
questions regarding the institutional changes being undergone
by art schools, they also need to be articulated in terms of 
theory, and located historically and concretely so that they can
be apprehended critically in order to establish models for
artistic tuition and research. That is why the purpose of this
symposium is to provide a historiographic survey on the tropes 
and methods of art teaching in the 20th century and thus to 
delimit, both for art historians and philosophers, a field of 
research embracing the various myths, failures, contradictions, 
ideological structures and, yes, most productive experiments
in the area of transmission. 

Further, it would appear that, while the history of the great 
artistic institutions founded by the avant-gardes has been 
extensively studied, the role played by the decisive artists of a 
given period in the development of art teaching has not been 
adequately considered by historians of contemporary art. 
Before judging individual cases, it is necessary to identify types 
of pedagogy, to specify the forms and objectives of research 
in an objective, critical way, freeing the status of teacher and 
artist from their myths so as to assess the relations between 
theory and practice.

This symposium plans to bring together contributions regarding 
artists who have played an important role in teaching, whose 
influence has been acclaimed or contested by their students, 
and whose teaching methods are notably singular, either
because they reiterate or displace traditional models (the studio, 
the “classroom,” technical training), or because they reflect 
more experimental conceptions that undercut the distinctions 
between the pedagogical and the artistic.
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